Mus 219 Choral Literature
Lesson Plan #6

1. Choral literature: Music of the Early Baroque (1600-1675)
a. Juxtaposition of old style with new
i. Old: contrapuntal, unaccompanied, learned
ii. New factors:
1. Resistance to learned counterpoint, preference for melodiousness and direct expression, textual clarity
2. Humanistic movement in Italy led to monody and opera
a. Emphasis on secular rather than sacred
b. Effort to rediscover ancient classical writings and practices
c. Florence intellectuals: Florentine Camerata, tried to reestablish connection with ancient Greek practices
3. Double choir works of late Renaissance led to “concertato style”, where one group is pitted against one or more other groups
iii. Summary:
1. Prima prattica: music dominated text, where musical considerations of phraseology, texture, and form take precedence over considerations of text, such as clarity of understanding, repetition or non-repetition  of words, etc
2. Seconda prattica: text dominates the music.  Thus, clear enunciation so that every word could be understood, doing away with the confusion that occurs in polyphony when two or more text phrases are sung simultaneously.  This required a re-casting of the technical means of composition.
iv. The new music:
1. Establishment of a texture consisting of a melody and a bass line, with an understanding of an implied harmonic support for the melody.  This led to “figured bass”.
2. Polarities: 
a. of melody and bass (in Renaissance, all lines basically equal)
b. of opposing performing forces in stile concertato (choir against instrumental group; choir against choir; instr against instr)
c. two different rhythmic styles
i. regular predictable rhythmic underlying pattern, introduction of the bar line, regular strong and weak beats
ii. recitative style: as close to natural speech rhythms as possible (Stilo recitativo) 
iii. examples: Bach’s prelude and fugue; in vocal music, recitative and aria pair
3. Early Baroque Mass
a. Very conservative in style (contrapuntal), but with addition of instruments and stile concertata (instruments not only doubling but with own separate parts)
b. Poly-choral settings, primarily affiliated with St. Mark’s in Venice
4. Early Baroque motet
a. Development parallel to Mass, but more progressive, thus more use of solo voice, monodic style, freer use of concertato, with instrumental ensembles ranging from simple continuo to elaborate multi-instrument ensembles
b. Heinrich Schütz 1585-1672 (early version of Brahms because of attention to text) wrote important collection of 26 Psalm settings, some for as many as four choirs totaling 21 parts, very often alternating from one choir to another.  Schütz keen on color changes as well as word declamation.  Play example of Schütz’s “Saul, Saul” (Simms CD 4:11; anthology 86)
5. Early Baroque oratorio
a. Origins: in Rome, informal, devotional, non-liturgical services centered around Scripture readings, sermons, prayers.  Led to musical settings of Biblical stories, scored for solo, instruments, and often chorus.
b. Carissimi (1605-1674) wrote 15 Latin oratorios.  Unstaged, but with textual and musical drama.  Examples: David and jonathan, Job, Abraham and Isaac, Jephtha 
6. Early Baroque Passion
a. Related to oratorio, but based on trial and death of Christ
b. Main characters sung in choral passages, except evangelist.  Contrast with Bach, where each character has unique voice part
c. Most outstanding work is by Heinrich Schütz, in part because of his ability to use music to express the text
7. Continuo madrigal 
a. Monteverdi: bridged gap between Renaissance and Baroque, demonstrated in eight books of madrigals
i. First four book: like Marenzio and Gesualdo (5 voices, unaccompanied)
ii. Last four books: continuo, use of solo voices, polarity of melody and bass voices, addition of instrumental sinfonie and ritornelli to set apart vocal sections
2. Presentation: Structuring Success in Beginning Middle School Choral Ensembles—Bowers  TMPMS p.57-72 (see syllabus language below)
3. Next week (Feb 20)
a. Ch. 7: Music of the late Baroque
i. Literature selection and presentation TMP Middle School Choir
ii. Middle School Part One
1. Unison/canon
2. SSA & SAA
3. three-part mixed & SAB
· [bookmark: _GoBack]Prepare seven Literature Presentations.  These will all be selected from the lists included in the various volumes of Teaching Music Through Performance series.  For each category listed in the Course Schedule below, choose two pieces (contrasting voicing) that have available recordings (CD or online), then present its traits and merits.  Your description should include a description of the piece, a discussion of its musical and stylistic traits, how/when it might be programmed, and anything else that might help you and your peers decide about its suitability for programming.  Send an e-version to all class members (including instructor) prior to start of class; when available, include e-links to performances as well
